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“After A Deep Sleep”

EDITOR’S LETTER

“After A Deep Sleep” is the title of the very first issue
of Spectral Magazine, a new project based between
Barcelona and London that responds to the need of
a fashion, arts and culture magazine for those who
are unsatisfied with the current scenario in the fas-
hion industry.

Constituing entirely of young professionals that
work in this ever changing field, these individuals
feel there’s barely any representation for them. The
magazine also aims to serve as a platform for new
talents to express themselves in a contemporary
fashion world without setting boundaries to their
creativity.

Our main references go from the world of music,
subcultures to sexuality.

At the end it all narrows down to the same motif:
youth and its need of expression. A celebration of
youth and the freedom of speech that comes with it.




THE

PASSENGER

by Andrew Nuding




Dress Golden Goose Deluxe Brand, havanaboutique.ie / Leather gloves Paula Rowen, paularowan.com Vintage velvet dress, shopninecrows.com / Vintage hat stylists own / Velvet top Haider Ackermann
Vintage hat, stylists own / Vintage brooch in hat RAinestones Jewellers. havanaboutique.ie / Vintage brooch in hat RAiinestones Jewellers.



Oversized blue tee Vetements / Stripe shirt worn around waist Balenciaga
Red lace dress Simone Rocha, havanaboutique.ie / White socks stylists own. Baggy jeans Isabel Marant, all brownthomas.com / Painted shoes stylists own.



Trenchcoat Vina Ricci / Ruffle cotton top Chloe / Both www.brownthomas.com
Pants nude tights and white socks all stylists own.
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S shopninecrows.comyleather gloves Paula Rowen, paularowan.com / White vintage shoes stylists own. Sweater cotton ruffle top and jeans worn inside out, SAopninecrows.com.




Grey hoodie Undercover, www.nowhere.ie / Black lace dress Isabel Marant FEtoile, Oversized cardigan Raf Simons, nowhere.ie / Striped shirt Isabel Marant Etoile,
costumedudblin.ie / White tights stylists own. costumedudlin.ie / Vintage jeans shopninecrows.com.



Vintage denim jackets tied together and denim skirt worn inside out / Shopninecrows.com / Vintage hat
Tinfoil shoes white tights all stylists own / Vintage brooch in hat RAinestones Jewellers.
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Check jacket Balenciaga, www.brownthomas.com / Tights socks and painted shoes stylists own.
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Wool jackets tied together Simone Rocha, havanaboutique.ie / Dot pleated skirt DAY, brownthomas.com / Red leather gloves
Paula Rowen, paularowan.com /Vintage hat white tights and tinfoil shoes stylists own / Vintage brooch in hat RAinestones Jewellers.




Photography: Andrew Nuding / Stylist: Kieran Kilgallon
Make Up: Ciara Allen at Morgan The Agency using NARS Cosmetics / Set Design: Mary Clohisey
Models: Rachel and Hannal at NotAnother Agency / Photography Assistant: Keelin Coyle
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LEO ADEF
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Leo Adef

“I lived my adolescence kind of from the outside,
observing and thinking a lot but not doing everything
1 would have liked to do.”

Spectral- Let’s first talk about yourself.
You were born in Argentina, and spent most
of your life in Buenos Aires. Why did you de-
cide to move to Barcelona?

Leo — | lived in Buenos Aires until | was 22,
and there’s where | studied and had my first
jobs. | worked in television, where | learnt

a lot of things that were very useful for my
future career, but | needed to change my
scenario and look for new opportunities. |
had been in Barcelona a few times on holi-
days and | always had the idea to move here.
At first | moved to study a Master in Cinema
Direction, and when | finished | decided to
stay a bit longer because | was doing some
personal projects. After that, some jobs
started coming my way and now, after more
than three years, | feel like at home.

S - In your projects, the main topic you
reflect on is adolescence. From musical vid-
eos to photo shoots with young models, the
aesthetics and environment always invites
to discover a world ruled by teenagers. What
is so appealing about adolescence?

L - Adolescence is the period where exper-
imentation, rebellion and discovery are at
their finest. | always felt that | lived my ado-
lescence kind of from the outside, observing
and thinking a lot but not doing everything |
would have liked to do. | found in my projects
the way to relive infinite adolescence peri-
ods with guys that invite me to theirs, teen-
age years | didn't live and in which | recreate
myself and | create for

my works.

S - For SPECTRAL, you choose to travel

to Berlin and discover the private world of
young teens in their homes. Your projects
have been based in several cities around the
world, giving a new perspective at every shot
of the lives of teenagers in different places.
How do you define the differences between
teenagers everywhere you go?

Do you choose every place based on

your expectations?

L - | feel that all the places and cities are
different. Every adolescence is different
but at the same time they all tend to revolve
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around the same topics: love, friendship, sex
and uncertainty. | generally go to big

cities that | really like and see what | find
there. But recently, | directed a film called
“Our own private scene”, in which | por-
trayed a group of friends who were 17 years
old in a very little town from France, where
there is practically nothing to do when
you’re a teenager. | could perceive there
how important is the context and the prej-
udices and mentality of the surroundings
when you are an adolescent.

S - SPECTRAL inspires intimacy, sensuality
and erotism. In every shot, a new perspec-
tive on youth is reflected, creating a very
personal atmosphere. What makes you able
to be a part of such a private world?

L - I think that we share the same point of
view in which we perceive the world. We

are young and we feel the need to express
ourselves and tell the world what we see,
feel and discern. The mainstream media
were always the ones dictating the canons,
fashion and aesthetic styles. Our generation
is one of the first ones to have more tools to
express something different, queer and per-
sonal. That's why | celebrate everyone that
creates a new space where we, the ones
that feel different, can express ourselves
and tell something new.

S - What and who inspire you?

L - lam inspired by the street, internet,
the night, dark and hidden places, art and
bodies. | am also inspired by Larry Clark,
Nan Goldin, Gregg Araki, Bruce Labruce,
Matt Lambert, and many others that | am

forgetting right now. But my biggest source
of inspiration is the content created by the
young people, that they share in their Tum-
birs, Facebooks and Instagrams. | have
many folders of material that | keep from
them and that | usually use as an inspiration
for my work.

S - In previous projects, like Summer of Love
or VAMP, love and sex are central in your
story. Why is it important for you to reflect on
these topics?

L - As | was saying before, that’s what | am
interested in and what | am trying to explore
at the moment. | don’t believe in the kind of
romantic love we've always been told, and |
am interested in exploring the big spectrum
that exists of sexual and affective relations
that enrich me and make me learn a lot at
the same time.

S - You've worked with I-D, Nowness and
have directed a video for the club Apolo in
Barcelona. How was your experience creat-
ing for such big names?

L - Being called by these to create for them
was incredible, because | love these sites
so much. It motivated me a lot to keep on
working on new projects.

S - What are you trying to say with your
work? What'’s the main motivation behind
your photography?

L - Idon’t contemplate to transmit any
message, | just do and explore along the
way about the stuff that | think of, trying to
improve from a project to another, and trying
to find my own voice and spread it.









TITULO

Photography: Marek Chorzepa
Styling: Kat Ambroziak
Model: Madeline Knighton at Klite
Make up: Aga Dobosz using SINA
Hair: Hirokazu FEndo

(L) Glitter top and trousers Robert Wun.




(L) Gingham dress Les Animauz / Tights (worn throughout) stylist’s own.
(R) Striped robe Lanwvin / shirt sleeve SOS Steve Smith.




Shirt stylist’'s own, skirt and bracelet o
g Christian Dior. 3 : Knitted top Vivienne Westwood / Boots Robert Wun.
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Oliver wears black wool jumpsuit and white patent platform shoes Rickielee Drayford
Striped tights milio Cavallini, Yohji Yamamoto apron invitation show AW 2016-2017 stylist archive.




Oliver wears vintage olive green costumized overcoat / Black lycra stirrup leggings all stylist archive
White patent platform shoes and unseen fur scarf Rickielee Drayford.

Nivy wears vintage black Frmenegildo Zegna Couture wool suit / coral trouser lining vintage
Lanwin scarf and black judo belt as apron / Orange surf shoes all stylist archive.




Oliver wears vintage navy blue vintage oversized suit / Vintage Comme des Garcons sleeves all stylist archive.




Nyvi wears vintage oversized black wool tuxedo / White judo belt both stylist archive.

Oliver wears vintage navy blue vintage oversized suit / Vintage Comme des Garcons sleeves
orange surf shoes all stylist archive.




Oliver wears vintage olive green costumized overcoat / Black lycra stirrup leggings all stylist archive
White patent platform shoes and unseen fur scarf Rickielee Drayford. Nywvi wears vintage oversized black wool tuxedo / White judo belt both stylist archive.
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Oliver wears vintage army surplus jacket costumized with oversized pocket
Black lycra stirrup leggins all stylists archive / White patent platform shoes Rickielee Drayjford.



Oliver wears vintage army surplus jacket costumized with oversized pocket stylist archive.

Nyvi wears green wool Lowis Vuitton coat/ Vintage canvas army backpack stylist archive
White patent platform shoes Rickielee Drayford.



INVyoi wears vintage black Krmenegildo Zegna Couture wool suit, vintage
Lanvin scarf and black judo belt as apron all stylist archive.

Oliver wears black wool jumpsuit and white patent platform shoes Rickielee Drayford
Striped tights Kmilio Cavallini, Yohji Yamamoto apron invitation show AW 2016-2017 stylist archive.




INyvi wears vintage army jacket, black mesh singlet
Black lycra singletall stylist archive / White patent platform shoes Rickieclee Drayford.




NVyoi wears vintage army jacket costumized with oversized pocket
Black mesh singlet, black lycra singlet all stylist archive.




YOUNG
HEROES

by Jouko Lehtola
in courtesy of Jouko Lehtola Foundation
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Young Heroes, Seindjoki, 1995.

Girl with a scarf, 1996.

Make up Girl, 1995.
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Panda Boy, 1996.

Pimple Face, 1996.

Birch, 1995.
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Cromagno-man, 1996.

Jouko Lehtola (1963-2010)

Was a Finnish photographer that devo-
ted his life to the celebration of youth
and freedom through his personal lens.
Raw, honest, energetic, liberating and
free of prejudice portrayals of Finnish
teenagers struggling with early adul-
thood during the 90s and early OOs that
show Lehtola’s fascination for this parti-
cular moment of their lives.

We would like to pay tribute to his work
by publishing some of his photographs
from the series ‘Young Heroes’ provi-
ded by the Jouko Lehtola Foundation.



A ROSE FOR

ALL THEY

Photography: Adridn Cataldn
Fashion: Kus Canto
Makeup and Hair: Susanna Schmetterling at Kasteel
Artist Management using Icon and Termix




. II—l
u 89S / 1940 dAY UDILLOUT HIYS
2LLOUT
o1
*UMO 1811A1S

. r " 5 I|_|
/1 I1A1S HIuS
Mﬁ. k] .w.om_v_uw_.f_ / umo3s|
DT LOPUD WSN. i
ed ynsyoel] / udanbyr ;"_..
:sjued
abeluIn s
-£) sloyeaus /
‘MDY LDISH)

i P L.. {
1






c
=
o
=
.0
>
=
2}
i
3]
A
o)
m










,-a-

__.._la iﬂj-:ﬂl-l-l-




MDY LDIS-H) ‘S1oxeaus / oLpunsy _waw:oh 1 \_wmmE_> :90BOBN / 7240AAY UDILLIUWY UIYS
Y

=
-

s

- i
1 _mﬁg\o _g_mwmsm&wm Slued Jaylea / umo 1siifis :dog
. F

1....



‘umo 1s11A1S 1edwing



107

Models:

George Blumenthal at Named Models

Kaya Holl, Robbie Turner, Finn Graham, Freddie Cataneo,
Louis Marzin & Billy Flint at Wilhelmina

Oliver Parkin, Rose BhanJi & Tom Latinovic at D1
Alex Buju & Lucas at IMG
Liam Muldon, Gabriele & Rayan Zayeri at AMCK

Thanks to £ local de Charlotte
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Thanks to House of Liza www.houseofliza.co.uk and
Bombay Rosie www.bombayrosie.com
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INTERVIEW
ROBYN FITZSIMONS

by Teresa Crespi

Robyn Fitzsimons is an extremely creative young
individual bursting with unique personality and defined
ideas. She does not only blow our minds with her

work as a makeup artist, but also for her approach to
makeup as a concept and her interesting thoughts and
words on this field.

After finishing school in Corby, she decided to
change the industrial landscape of her beloved English
hometown for another more amusing one—London,
of course—to purchase a career in the sector she felt
more intrigued by. She knew she would make it there,
and she did. Robyn, who's only 21, has already worked
with several magazines, photographers and fashion
designers and will only continue awing us with her take
on the limitless power of makeup. For her, it is art on
a completely different canvas. This is Robyn, not a
conventional makeup artist, and that is what makes
her so special. We talked with her about her work, her
inspirations, her opinion on gender in fashion,
and her passion for red.

141



2/2

Robyn Fitzsimons

“It makes me so sad that makeup or the art of
transforming yourself using the means of medium on

the body or face is belittle down to the fact it is to
‘beautify’ ourselves. It is so much more than that.”

Teresa Crespi — Let’s start from the begin-
ning. You are originally from Corby, a small
town in England. In which ways do you think
being raised there has influenced you and
your work? Were you able to find a creative
environment during your childhood and ad-
olescence there?

Robyn Fit3simons — Yes, Corby is a small
working class town in England and initially
the majority of people that inhabit this town
are very closed-minded and judgmental,
which is always a real delight while grow-
ing up and trying to find yourself. Funnily
enough | take so much pride in my home-
town, | wouldn’t have wished to be born any-
where else. There is an overwhelming sense
of community here which | have only just be-
gan to really feel and identify with after living
away from there. The juxtaposition between
the large forest areas against the industri-
al landscape which surrounded me has al-
ways been a huge influence in so many ways.
There’s areal lack of colour apart from green
and grey but the textures and shapes once
you look beyond what is in front of you are

incredible. Also | am lucky enough to have
a large family, which has been the driving
force throughout my life. | suppose like any-
where you have to find your own place with-
in your environment that’s yours and where
you can express yourself, make mistakes
and toy around with your identity, but this
place for me was in the comfort and safety
of my own home. My dad in his Lambretta
parka accompanied by his Vespa and my
mum with her huge mass of witchy Auburn
hair listening to the Cocteau Twins while I'd
be dressing up as Joan of Arc, chainmail and
sword in hand for World Book Day at school
while every other girl dressed as their favou-
rite Disney princess. | honestly cannot think
of a place more inspiring and influential to
me than the very house | grew up in which
is the same house | still go back to 21 years
later. Surrounded by so much love and not
one ounce of judgment.

T - When did you realize you wanted to be-
come a makeup artist? How and when did you
discover this was your passion and how did
you make it happen?
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R - I never wanted to be a makeup artist, | only

discovered that this was something | was truly

in love with and surprisingly skilled in probably

by the end of my first ever shoot as key make-
up artist. | left college with an art diploma and

knew | didn't want to stop studying, | wanted to

expand my knowledge and creativity. | couldn’t

help myself, it was like a bad itch, and | felt like

I had outgrown Corby, so | decided to apply for
university. Nothing took my fancy apart froma

Hair and Makeup course at LCF. | have always

been intrigued by the way in which we trans-
form and manipulate ourselves through any

means to create new identities and/or charac-
ters, something my work previously had been

heavily based upon.

T - We could say makeup is a form of ex-
pression, and of course transformation. But
according to the dictionary, its definition is
narrowed down to ‘cosmetics used to colour
and beautify the face.” What do makeup and
beauty meantoyou, in a broad sense? Why do
you think society always associates makeup
just to a ‘beautifying’ tool?

R - To quote John Berger: «You painted a na-
ked woman because you enjoyed looking at
her, put a mirror in her hand and you called
the painting “Vanity,” thus morally condemn-
ing the woman whose nakedness you had de-
picted for you own pleasure.» Makeup to me
is art. It is art on a completely different canvas.
| suppose most of us associate makeup to a
“beautifying” tool down to the simple fact that
we live in a patriarchal society. To use tools
to make ourselves “more” beautiful or the
most beautiful so we can compete with each
other, the winner essential gets the man, sur-
vival of the fittest almost. Initially makeup or
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painting the face has so much history within

many mankind dating back long before we

can record. Marking or painting the face was

practiced for a multitude of reasons: status,
ritualistic, medicinal, entertainment, religious

or even to strike fear into the enemy. It makes

me so sad that makeup or the art of transform-
ing yourself using the means of medium on

the body or face is belittle down to the fact it

is to “beautify” ourselves. It is so much more

than that.

T - Well said, | couldn’t agree more with you.
Was it hard for you to find your own path and
build your career in the fashion and beauty
industry?

R - It certainly wasn't or it didn’t feel hard, just
very hard working. | feel if you put the work
in you will reap the rewards, this may not be
sudden but it all pays off eventually. Like most
people | would get days or even months feel-
ing so monotonous and uninspired, but the
fashion industry moves at such a rapid pace |
had to be so on top of what | wanted for myself
and think ahead to the future of where | want
to be. [ found socialising the key to building my
career. I'm thankful to the amazing encoun-
ters that have come my way through friends
or people I've met at an event or even on the
street. | began creating a small bubble of
contacts when | was just 16 coming down
to London and partying or being cast in
shoots which really gave me the taste and
ability to see what | would experience later
on in my career. Social media is another
huge deal breaker for myself, which again is
heavily reliant on socialising. Through Ins-
tagram and having a website where people
can access your work at any given moment
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Robyn Fitzsimons

in this technology driven society has been

surprisingly incredibly helpful. Of course bet-
tering myself through practicing, I've found

assisting artists like Thomas De Klyuver on

shoots as well as fashion weeks—one of the

greatest opportunities I've been given to

learn so much, much more of a genuine and

valuable lesson than any | had been taught in

university. And being humble worked for me—
don’t be a cunt, no one likes a cunt.

T - By taking a look at your Tumblr one can see
that you are not a conventional makeup artist—
which is definitely a compliment. Where do
you find inspiration to create? What inspires
you the most? Who are your favourite artists
and lifelong inspirations?

R - That’s so warming to hear! | suppose like
any creative, inspiration comes from anywhere
and everywhere, from something you least
expect. The ability to look upon anything with
almost a naive and alien manner, subtracting
it away from its given purpose gives me the
advantage to reimagine and create.
Strangely what inspires me the most is archi-
tecture and the interiors of houses, garish pat-
terned carpets, picture frames, the texture of
an old arm chair or the shapes and shadows
created when a curtain is draped back. But |
cannot forget those crazy women who walk
around town, going about their daily life, who
have the most insane but incredible makeup
on. Like pencil thin eyebrows, blue mascara
and copious amounts of orange lipstick; they
are my true inspirations and I’'m sure there’s
at least one in every town around the world.
As for artists | would say Serge Lutens, | don’t
need to explain why if you are familiar with his
work and probably couldn’t explain why, I'm

simply in awe. Cindy Sherman is a big inspi-
ration from as long as | can remember for ob-
vious reasons; her creativity, execution and

skill are genius. And in turn Claude Cahun, I'm

obsessed with and always will be.

T - What'’s the thing you like the most in a photo
shooting? If you find yourself inspired or driven
by something specific during the shooting, do
you feel free to add or change some things?

R - | love the first moment | meet a model,
| have such a sensitivity to faces and faces

of those I've never met. | could have a look

planned for the shoot and as soon as | see the

face it can completely change in an instant,
it's like that last piece of the puzzle you need.
You can never truly know someone’s face until

they’re right in front of you. And this excite-
ment never dies. On set of a shoot it’s all about

communication—with the photographer, stylist,
hair stylist, etc. You all have to work together to

create and to communicate everyone’s vision

the best you can. This is really exciting and it
always drives me on, gets the juices flowing as

they say. So yes | always feel free to add and

change things on a shoot, in a sense it’'s my
job to and | feel | have the right too as freely
as | wish.

T - 1think it would be pointless to ask you about
your style, because that would mean setting
limits to your work. | wanted to know about how
does the use of colour take part in your work,
if it has any special meaning or power for you,
and also if there are any topics or themes you
tend to come back to every now and then.

R - | have a strong everlasting relationship
with red. It creeps up in the majority of my
work. Red is such a powerful colour with
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many connotations... My connotations with

the colour may be so different to those view-
ing my work, which is something | am quite

open to expecting-I like the idea of that. My

mother’s hair is naturally deep red—the colour
is ingrained into me. | have Spanish heritage

from my mother’s side and | always associate

the colour red with Spain, a colour as rich as

the culture. My last name Fitzsimons has its

own tartan with the predominant colour red

as well as the Fitzsimons family crest. Red is

so deeply rooted within my history | can’t deny

its presence [laughs]. As for topics or themes,
the 1920s/1930s is a recurring crush of mine:

the makeup and the hair along with the movie

stars and the art melts me, | have such an ap-
preciation and passion for the erathat | cannot

seemto shake. | find myself using thiseraas a

default whenever I'm researching or creating

a new look.

T - What role does makeup play in your daily
life?

R - It doesn’t! [Laughs]. | hardly ever wear
makeup day-to-day, red lipstick or nude lip

liner at an absolute push. But when | was

younger discovering makeup | would cake my-
self and wear the most hideous eye makeup

trying to fit in with the other girls at school—I

would never dream of being seen without my
Barry M glitter eyeliner, clear lip gloss or dream

matte mousse foundation. Being that kid who

everyone took the piss out of was never ideal

so | did what | could to make school life that
little bit easier. Now I'm incredibly comfortable

in myself and it's not that | don't like wearing

makeup, | just prefer not too and also the fact
that I'm actually incredibly lazy [laughs].

T - Tell us about your musical preferences.
What were your musical references as ateen-
ager?

R - I don’t entirely have any strong preferenc-
es, for as long as | can remember I've been

surrounded by music all day everyday. Music

is like the glue to my family, it's good for the

soul. My dad, uncles and grandparents can

all play a multitude of instruments and sing

very well, I'd always follow like a shadow to
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Robyn Fitzsimons

“I have a strong everlasting relationship with red. It creeps
up in the majority of my work. Red is such a powerful colour
with many connotations... My connotations with the colour may
be so different to those viewing my work, which is something I am
quite open o expecting-I like the idea of that.”
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wherever they'd be jamming whether it'd be in

pubs or living rooms. Growing up my dad was

obsessed with Prince and even had a card-
board cut out of him. Bowie, Bjork, This Mortal

Coil, The Sex Pistols and Black Sabbath, you

name it, we listened to itin my house and even

now | will never walk into a quiet house. But

as for my own musical taste the more | grew

up | found myself discovering riot grrrl bands

and identifying with their music and lyrics—
since then I've had an unforgiving obsession.
However, at the same time I’'m more inclined

to listen to blues or soul. I've grown a strong

appreciation and sensitivity to this genre over
time.

T - You have recently worked with Palomo
Spain in their latest SS17 campaign. Alejan-
dro Palomo is one of the most interesting
young Spanish designers right now, chang-
ing the scope and pushing the boundaries of
men fashion. What are your thoughts about
this new era in fashion? Should makeup and
fashion be genderless once and for all?

R - Ah, my dear Palomo! What’s interesting
about his garments is that they are so beauti-
ful and incredible to look at you can't help but
admire them on whatever gender, you are left
in awe at the pure craftsmanship and ethereal
aura of this individual. | love genderless fash-
ion, I've never been taught to dress this way
‘because you are a girl, Robyn”—only when so-
ciety comes into play; that’s when things get
tricky. There should be no conforming what-
soever for an individual. The way in which we
chose to present and express ourselves as
individuals through the means of clothing to
one another and to ourselves should never
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be dictated by others or society in fact. The
beauty of “fashion” is that it can be whatever it
wants to be. It is in the hands of us creatives to
further this non-binary identity. | believe we are
slowly heading toward are much broader sense
of acceptance when it comes to gender and
the genderless, however | believe it will be a
long while before society completely broadens
its acceptance to a genderless world as long
as performativity and cisgender is concerned.

T - Which shooting or project do you feel more
proud of so far?

R - It's hard to say because each shoot has

unique elements which I'm so proud of indi-
vidually, however it has to be when | worked with

photographer Jamie Morgan for Hero Magazine.
To me he is such an icon for the likes of the Buf-
falo collective and of course the Buffalo book

from the 80’s, and when | read the email | was

speechless. The casting was so beautiful, such

a variety of races and incredible faces—it was

such a pleasure. And to finally see the photos

in print was overwhelming, they are incredible.
But the two seasons of Palomo Spain | was the

key makeup artist on will be an experience | will

never forget. | wasn’'t even confident in my own

ability but Alejandro had so much faith and con-
fidence in me to run wild with the looks | think

the first ever show was a real turning point for
me with makeup. It was only myself and one

of my closest friends (who had never applied

makeup before) who helped me. | still feel anx-
ious when I remember the intensity of backstage

trying to pull off these insane punk eye looks with

painted ears. | think | cried when the show was

overandwhen | first saw the footage back I've

never been so proud.
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Robyn Fitzsimons

T - Let’s talk about another great episode in
your career, but this time with you being the
model. Tell us about the experience of being
on the cover of Re-Edition Magazine’s fifth
issue and how did it feel like being in front of
David Sims’ lens.

R - | still don’t believe this happened to me,
it's surreal. | was contacted by Lotta over In-
stagram to come and shoot for a Balenciaga
special and of course how could | say no to
that! But | think it was only the day before the
shoot | realised it was with David and | start-
ed to freak. When | showed up my hair was
brushed, | was put in a blouse and | had mini-
mal makeup put on. | was in hair and makeup
for about 3 minutes. David was incredible, a
real gentleman—so, so sweet and gentle, and
he knew exactly what he wanted, which was
so inspiring to see. | think we shot for about 10
minutes, he kept shooting until he essentially
found what he was looking for and then | was
allowed to go home. The shot where I'm laugh-
ing is a genuine candid moment. I think he was
joking around with the lighting operator and
as soon as | started laughing he carried on
shooting. The whole experience was so quick
and didn'tfeel real. | wasn’t even aware it was
going to be on the cover until later when sud-
denly one night my phone was blowing up with
messages texts and phone calls of people like
“Have you seen this??” | didn’t understand
what was happening until | saw it on the Ins-
tagram of Re-Edition, not one but two covers. |
screamed and couldn’t stop smiling for weeks
after, | was even recognised in a few shops
and a few models in fashion week asked me
about it, which was hilarious.

T - Where are you based right now? Can you
tell us which are your three favourite cities and
why?

R - I'm based in London right now. Only this
year I've been able to have the opportunity to
travel without my parents thanks to Fashion
Week and multiple jobs. London is my num-
ber one favorite city, it's now my home—I can’t
imagine being anywhere else. I've learnt to
be fully independent here and I've grown so
much this place has shaped and changed me
in many ways and the people | have met or
encountered here are those | will never forget.
The city is what you make it and those who you
surround yourself with make a huge difference.
| feel free here and able to express myself fully.
I love Malaga because, let’s be honest, what’s
not to love about Spain. | feel like that’s such
a British view though but truly | love it! And the
birthplace of Picasso, an artist who | take great
inspiration from and the beach cats [laughs].
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“I could have a look planned for the shoot and as soon as
1 see the face it can completely change in an instant, it’s
like that last piece of the puzzle you need.

You can never truly know someone’s face until they’re
right in front of you. And this excitement never dies.”

Finally Berlin—I've only visited this city for the
firsttime in November, | can’t put my finger on
what | love so much, maybe the architecture
orthe freedom | feel when I'm there but | hope
to visit Berlin frequently as | feel a magnetic
pull to this city.

T - And what does the future hold for you?
Where do you see yourself in 10 years?

R - 1don’t know what the future holds for me. |
take one day at atime, I'm aworrier and | feel if
I setto many goals I'll be sorely disappointed if
I don’t reach them, so | tend not to stress my-
self over things we cannot foresee. Is it weird
and so traditional of me to say | hope | have a
baby? Or at least married? | feel this is the Cor-
by girl in me speaking! | would love to get into
casting, | feel I'd be a great casting director, who
knows, but whatever happens | want to be do-
ing exactly what I'm doing now, makeup. With
the ability to travel round whenever necessary,
| honestly can’t imagine doing anything else.
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(TITULO)

by Hugo Comte

Fashion: Camille Bodinier
Hair: Pawel Solis at Atomo managment
Make up: Aurélie Deltour
Photography assistant: Clementine Kerestedjian
Models: Marylou at Klite Paris, Masha
Maria at Girl mgmit & Lottie at Girl mgmt

Left to the right/ top
1: Denim jacket chinmens / Belt neith nyer / Skirt Moon 5 / Shoes arpent.
2: Jacket anne sofie back / Top gaélle gervais / Pants afterhomework.
Left to the right / Bottom
1: Dress andersen laerke / Shoes fiona torsi.
2:Top fiona tori / Pants gaélle gervais / Ski accessories vintage.
On the floor shoes acne.
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Dress Fiona Tori / Shoes Arpent. " s i : “d lacket Ainur Turisbek / Pants Jeanne Friot / SHOX
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(L) Jacket Chinmens / TOp™ yer / Skirt Anne Sofie Back / Shoes Hiona Tori.
Dress Ignacia Zordan / Shoes Acne. (R) Jacket Victoria Tomas / Dress Hiona Tori / Shoes Arpent.
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que Leroy / P{&oject
ad Willhelm. v '! i } 8 wh|t(? shirt Vzctomﬂ)?zizs /Dgess Acne / Shoes Y/project.



(L) Dress Hiona Tori.
Jacket Vivienne Westwood. (R) Top vintage.
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Top vintage / Mesh top Agnés b / Pants Ignacia Zordan / Shoes Y/ project. Top Gaélle Gervais / Pants Cyndie-Merrill / Leather pants vintage.




Jacket Anne Sofie Back. Top Gaélle Gervais.



aé’ile Gervais / Slﬁilﬁ%: ssories _yi"ge.
On the floor & on the deckchainghoes Aene. Dress Alisa Kuzembaeva / Belt Ioan Grundahl ! Gloves Thomasine / Shoes Acne.
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MY

REFLECTION

White t- shirt worn inside out by 7%is is The Uniform.




Kimono top by Samuel Wang | Cut Tights by American Apparel
Swimwear underneath by mma Pake.
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Dress on top: Emma Charles
White dress underneath: WOOD WOOD.
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Kimono top by Samuel Wang | Cut Tights by American Apparel Black Sheer long sleeve top by K7istopher Kane
Swimwear underneath by Kmma Pake. Belt worn as top by Samuel Wang / Leather shorts by Caché.



Bubblewrap Dress by K7iss Soonik.




Photo her: Michaél Smits
Styling: Cécile Beirinckx
Make up & Hair: Kim Theylaert
Model: Ilona Desmet at IMM
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-'_-_IHI by Michaél Smits

Whole look Shone
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CRUISING

PARK

oruising park

cruising parking
cruising parks london
oruising parka near me
eruising parks berlin

by Patrick Welde
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Spectral Magazine

“After A Deep Sleep”



